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^XiO.    In  G  minor.    Op.  i  Bronsart 

Allegro  molto 
Adagio  ma  non  troppo 
Vivace 

Allegro  agitato 


^01X0.    Aufenthalt  Schubert 

^UCt.    Finale  from  Sonata  in  F  major.    Op.  6. 

Richard  Strauss 

ScrngS.    Friihlingsnacht  Schumann 

Wenn  ich  in  deiner  augen  seh.  Schumann 
Whether  by  day.       .        .        .  Tschaikowsky 

Only  smile.    .....  Salvator-Rosa 

My  heart.  .....  Randegger 

%X\0.    In  F  major.    Op.  i8.       .       .       .  Saint-Sains 

Allegro  vivace 
Scherzo  (Presto) 
Andante 
Allegro 
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©rganxHpiJ  bg  Qlljtrkfring  &  ^ona 
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JANUARY  21,  1906 


3.30  O  CLOCK 


THE  EATON— HADLEY  TRIO 

Jessie  Downer  Eaton,  Pianoforte 
K.  RissLAND,  Violin 

Arthur  Hadley,  Violoncello 

CORINNE  WELSH,  Contralto 


Subscribers  for  the  Second  Series  of  Sunday  Chamber  Concerts 
may  secure  their  present  seats  for  the  Third  Series  by  applying  to 
Ethel  L.  IVhall,  Maitager  of  Chickering  Hall  to  who?/!  checks 
should  be  made  payable,  oti  before  February  4.  Public  sale  of 
Season  Tickets  for  the  Third  Series  opens  on  Monday,  February 
J,  at  g  a.m. 


XIII  CONCERT    JANUARY  TWENTY-EIGHTH 

B.  L.  WHELPLEY,  Pianoforte 

ARTHUR  G.  JANPOLSKI,  Baritone 
KARL  RISSLAND,  Viola 

CARL  EARTH,  Violoncello 
H.  BUTLER,  Bass 

A.  BROOKE,  Flute 

C.  LENOM,  Oboe 

H.  LORBEER,  Horn 


THURSDAY,  MARCH  5 
TRIO  Op.  124  SPOHR 

ALLEGRO  MODERATO— ANDANTE  CON  VARIAZIONI— SCHERZO 
FINALE  (PRESTO) 

SONGS 

Aprfes  un  r€ve  (Verlaine)  FAURE 

D'une  prison  (Verlaine)  HAHN 

"Quando  m'en  vo"  from  LaBoheme      .       .       .  PUCCINI 

MISS  OGILVIE 

TRIO    OP.  1  BRONSART 

ALLEGRO  MOLTO— VIVACE— ADAGIO  MA  NON  TROPPO— ALLEGRO  AGITATO 


THURSDAY,  MARCH  12 

TRIO    Op.  no  SCHUMANN 

BEWEGT  DOCH  NICHT  ZU  RASCH— ZIEMLICH  LANGSAM— RASCH 
KRAFTIG,  MIT  HUMOR 

SONGS 

A  Voice  by  the  Cedar  Tree  ....  SAINT  SAENS 
Through  the  Still  Night        .       .       .  TSCHAIKOWSKY 

MR.  SHIRLEY 

TRIO    Op.  50        •  TSCHAIKOWSKY 

PEZZO  ELEGIACO— TEMA  CON  VARIAZIONI— VARIAZIONE  FINALE  E  CODA 


THURSDAY,  MARCH  19 

TRIO    Op.  66  MENDELSSOHN 

ALLEGRO  ENERGICO  E  CON  FUOCO— ANDANTE  ESPRESSIVO— SCHERZO 
ALLEGRO  APPASSIONATO 


SONGS 

"When  Spring  Comes  Laughing"  ....  FOOTE 

The  Organ  Player  SCHUBERT 

Ave  Maria  CHERUBINI 

MRS.  RICE 

TRIO    Op.  3    (First  Time)     ....  CHEVILLARD 


ALLEGRO  MODERATO— ADAGIO  NON  TROPPO— ALLEGRO  CON  FUOCO 
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MONDAY  POPULAR  CONCERTS. 
Dr  Hans  von  BiUow  brought  with  iiim  on  Momlay  night  a  new 
work,  dedicated  to  himself,  by  Hans  von  Bronsart.  Even  Mr 
Chappell's  public  did  not  know,  perhaps — so  far  are  we  from  the 
true  light— anj^thing  of  Herr  von  Bronsart ;  some,  it  may  be, 
were  ignorant  of  his  very  existence.  So  much  the  more  reason 
that  Dr  von  Billow  should  introduce  us  to  the  man  and  his  music. 
As  to  the  man  he  is  a  pupil  of  Liszt,  director  of  the  Hoftheatt-  at 
Hanovor,  and  e.vactly  fifty  years  of  ago.  As  to  his  music,  or,  rather, 
since  we  know  no  other,  as  to  the  pianoforte  trio  in  G  minor,  it 
^  may  be  said  with  entire  confidence,  that  a  work  more  suggestive  of 
^  talent  has  rarely  challenged  judgment.  The  first  movement  shows 
'j  that  Herr  von  Bronsart  jjossesses  fancy  and  power  of  expression  ; 
.'I  portions  of  the  second  movement,  especially  that  in  which  a  cantabile 
appears  united  to  the  light  and  lively  ^jrincipal  theme,  are  simjjly 
'  exquisite,  while  the  funeral  gloom  of  the  adayio  is  set  of  by  pathos 
the  most  intense.  Herr  von  Bronsart,  moreover,  is  not  defiant  of 
form.  He  has  the  good  sense  to  observe  that  supreme  law  of  com- 
position, and,  putting  one  thing  with  another,  it  seems  clear  that 
au  fond  lie  is  an  artist  of  the  true  type.  But  he  was  brought  up  in 
a  spasmodic  school,  and,  against  his  better  self,  carries  out  its 
teaching.  The  result  is  sometimes  very  odd,  like  the  relapses  into 
feigned  insanity  of  a  malingering  prisoner  who  forgets  his  r6h. 
Often  in  the  course  of  the  trio  Herr  von  Bronsart  goes  on  rationally 
enough,  and  then,  without  any  warning,  begins  to  tear  his  hair 
and  foam  at  the  mouth  to  the  amazement  of  onlookers.  Hence 
there  are  passages  in  the  work  worthy  of  a  place  among  the 
wildest  of  the  wild;  "all  sound  and  fury,  signifj'ing  nothing  "  to 
those  who  have  not  made  modern  musical  insanity  a  special  studj'. 
Another  blemish  here  helps  to  ountcraot  the  effect  of  beauty. 
Like  most  "advanced"  writers  Bronsart  j)uts  on  paper  music  for 
the  pianoforte  that  seems  to  have  been  conceived  for  the  orchestra. 
This  is,  above  all,  obvious  in  the  opening  movement,  the  general 
style  and  character  of  which  can  liardly  fail  to  suggest  an  arrange^ 
ment,  for  violin,  violoncello,  and  pianoforte,  of  an  orchestral  piece. 
No  doubt,  some  will  be  found  to  argue  that  to  take  away  from 
the  pianoforte  its  individuality,  and  make  it,  to  the  extent  of  its 
means,  imitative,  is  a  step  in  advance.  But  others  are 
not  so  minded,  and  no  music  like  that  of  Herr  von 
Bronsart  will  ever  turn  them  from  the  works  of  the  "masters" 
who  wrote  pianoforte  music  pure  and  simple.  All  this,  however, 
has  only  to  do  with  Herr  von  Broiisart's  mistakes.  His  talent  ia 
clear,  and  we  ought  to  be  more  familiar  with  his  productions 
than  we  are.  The  performance  of  the  trio  by  Mdnie  Nernda, 
Signor  Piatti,  and  Herr  von  Biilow  was  a  great  treat,  for  hardly 
could  anything  more  perfect  be  conceived.  In  the  slow  move- 
ment, above  all,  the  acme  of  expression  was  rea^ 
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Mrs.  Jessie  Downer  -  Eaton,  Piano 
Mr.  Louis  Eaton  ....  Violin 
Mr.  Arthur  Hadley    .  Violoncello 


.ASSISTED  BY. 


MRS.  ALICE  BATES-RICE     ....  SOPRANO 

MISS  MARY  OGILVIE  SOPRANO 

MR.  CLARENCE  B.  SHIRLEY    ....  TENOR 
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TICKETS  FOR  THE  SERIES,  AT  THREE  DOLLARS  EACH 
ON  SALE  AT  SCHIRMER'S,  OR  MAY  BE  OBTAINED  BY 
ADDRESSING  MR.  EATON,  15  HAVILAND  ST.,  BOSTON 


Jf^.  54.  eclpjlB,  Crto6er.  1878. 


SIGNALE 


fut  bie 


P  tt  f  i  f  a  I  i  f    e  ^  clt 


Sal^riid^  erft^eincn  minfcejtend  62  9iummevn.  ^PreiS  filr  ben  ganjen  3a^rgang  6  Watt. 
*u(^=  unb  9}?ufitalien^anblungen ,  foicie  aCe  ^poftamtet  ne^men  Scfiellungen  an.  33ct 
>lrcctcr  frantirter  3ufenbung  bmd^  bie  ^ofl  untev  ^^reu5ba^b  fiir  Scntfc^Ianb  9  Utaxt  ;  fiir 
tiantveic^  12  grancS  (man  abonnirt  bet  §evrcn  Durand,  Schoenewerk  &  Cie.  in  Paris, 
1  Place  de  la  Madeleine) ;  fiir  ©rcjibritannien  unb  3v(anb  10  @d;tlling  (man  atonnit  bet 
|,erren  Augener  &  Co.  in  London,  81  Regent-Street  West-End).  SnjertionSgebii^ren 
jih  bie  'Spetitjeile  ofcer  beren  9Jaum  30  ^Pfennig. 


Xx\0  (Gmoll) 

fiir  pianoforte,  SSioline  unb  SBioloncell 
toon 

<^fl«5  von  "^xonfaxt. 

^leiS  10  J(. 
SScrlag  non  3 of.  3libl  in  Tlun^tn. 

Sc^on  au§  ber  3;f;atfaci^e,  ba&  ber  Gomponift  be§  oben  oerjeidineten  2Ber!e§  tro| 
ieiner  jefigen  l^ernorragenben  Stellung  (al§  bel  Eonigl.  §annot)er'jd)en  §of: 

tf)eater§)  bod)  feiner  fpecieilen  iiunft,  ber  SUiufiE,  unroanbelbare  Sreue  beroal)rt,  ge{)t  f)et= 
cor,  ba^  er  fiir  felbige  innem  93eruf  fiabe.  2Jlan  tonnte  bie§  bereit§  in  bem  gaile 
conftatiren,  roenn  un§  §en:  non  Sronfart  nur  einige  acceptable  neue  Sompofitionen  ge: 
ringen  @enre»,  Sieber,  fiirjere  Salon--  unb  6{)arofterftucfe,  corlegte:  etn  Dpu§  jebod^ 
n)ie  ba§  angejeigte  Srio  fe^t  einen  bebeutenberen  innem  gonbs  unb  bementf?red)enben 
6d)6pfung5tric5  norauS,  welc^em  roir  entne^men  biirfen ,  ba^  ber  ©omponift  nic^t  ettna 
au§  (S^rgeij  ober  uni  ber  fiurjroeil  widen  ,9}luftf  madite* ,  fonbern  baf)  ^r  Dielme[)r 
fdiaffen  m  u  6 1  e ,  roeil  eine  in  ii)m  roebenbe  Qbee  felbftfrdftig  ju  lebenbige;  '^oxm  l)in= 
,  brdngte.  3lid)t  jebem  berartigen  2Berte  cermag  man  jo  Gtoag  nad)3ujag.it ,  nur  roeil 
e§  eben  ein  ^Srio'  ober  fonft  ein  ber  ©onatengattung  3ugel^ijrenbe§  5Berf  ift;  benn 
e§  Idfet  fi<S)  grabe  im  .SBereid^e  biefer  gorm  meiblid)  fianbroerfern,  roeil  t-'ibige  feit  §ar)bn 
eine  geroorbene  unb  feftftel)enbe  ift  unb  folgli^  nidit  nod)  gefdiaffen  oU  roerben  brau^t, 
ein  mufifaliid)  gefd^ulter  impotenter  aUufifcr  nimmt  unb  erfftflt  fie  mit  regular  3u= 
fammengeorbneten  unb  au6)  roo^l  brao  oerarbeiteten  $^rafen  x«o  ba§  ,2Ber!"  ift  fertig, 
|}N''i'HURSDAY  Afternoon,  April  1,  at  Three  o'clock. 


irBio  in  G  minor  for  Piano-forte,  Violin  and  'Cello  (second  time),     Hans  von  Bronsart 
Allegro  moito  vivace  — Adagio  ma  non  troppo  — Allegro  agitato. 

Messrs.  C.  N.  ALLEN,  WULF  FRIES  and  B.  J.  LANG. 


I"  Der  Himmel  hat  eine  Thrane  gerweint  " 
I'Warum  willst  du  anderer  fragen  " 
'Rose,  Meer  und  Sonne  sind  ein  Bild  der  Liebste 

I  Barcarolle  "  

I' Dass  sie  hier  gewesen  " 
Wohin  "  (Brool<  Song) 
Wenn  sich  zwei  Herzen  scheiden  " 
Sterne  mit  den  goldnen  F'usschen  " 

An  die  Wolke  "  

I  A«  sings  the  lark  in  ether  blue  " 

Mr.  GEO.  L.  OSGOOD 


Schumann 


Schubert 


Franz 


Rubinstein 


)p.  32,  in  C  minor,  for  Piano-forte  and  'Cello  (first  time)      .       .       .  Saint-Saena 
Allegro  —  Andante  tranquillo  sostenuto  —  Allegro  moderate. 
Mr.  FRIES  and  Mr.  LANG. 

for  Four  Piano-fortes,  with  string  accompaniment  (first  time  in  America),   J.  S.  Bach 
Moderate  —  Largo  —  Allegro. 

Mr.  and  Mrs.  SHERWOOD,  Mr.  J.  C.  D.  PARKER  and  Mr.  LANG. 


850 


Signale. 


ba§  freilid)  bc§  SegettS  entbel^vt,  toeldfier  ber  SDliilje  ift.    S)ie  6Q(J^e 

abcr  anbcr§,  roenn  fie  firf)  in  entgegeiiQele^ter  2lrt  mac^t:  raenn  nixmW^  ber  ?  . 
nicfjt  bie  \d)on  novfianbene  gorm  nimmt  unb  jeine  SWurit  l^inein  giefet  —  Jonberr. 
bic  le^tcve  t)on  bcrjenicen  31atur  unb  S8eicE)affenl)eit  ift,  ba^  fic,  au§  bent  ibceQen  i 
l)etau§n)ad)jcnb ,  jenc  gotm  au§  eiGenem  Sriebe  jcfiafft,  roo  fte  bann  roiebet  m  i 
60  fteljen  a\\o  bie  angebeutcten  jroei  gompofitiongroejen  3U  einanber  roie  inbuftrieQ 
madjte  unb  loie  notutlicfie  ^flanjen.    3)a§  3;rio  be§  ^e^rn  §an§  uon  Sronft 
gcl)oi-t  ber  le^teven  ©attung  an,  ber  aQein  bereditigten,  weil  lebenbig  entftanbenen.  «t 
mit  ift  im  ©vunbe  ba§  §auptfdc^Ud;fte  iiber  ba§  Dpu§  (ol)ne  OpuSjaf)!)  flefag 
c§  wurbe  auc^  bann  roertl^ootl  fein,  roenn  e§  ni^t  o'^ne  SBeitereS  „9efaaen' 
eine  Slufgabe,  bie  man  fiumaner  2Beife  iiberfiaupt  feinev  naturlidien  (Ereatur  aufe. 
follte.   Ob  ba§  Zm  ober  00m  fiinftlerifdien  ©efidjtgpuncte  au§  betraditet  fdion 
ge{)  alto  oil  fei  unb  bentnad)  jebem  oer|tdnbm^begabten  3u^orer  bei  nd^ierer  Scfo 
fd;aft  greube  unb  ®enu^  bereiten  fonne,  ba§  beja^et  SReferent  fur  feine  ^erfon  frc 
lid^.    S)a§  Srio  entr)dlt  eine  3lrt  oon  3|5f)antarieftoff ,  ber  eyquifit  ift,  unb  babei  ( 
gute  Jlatur  l)at;  SWeS  gefjt  in  angenelimem  gluffe  oon  Statten  unb  obroo^l  bie  9] 
arbeitung  ber  Tloiim  roie  auc^  bie  aHobulationSroeife  oft  ungerool)nlic^ ,  epifobentJ 
iiberrafc^enb  unb  origineU  fmb,  madjt  fid)  bod)  bie  ganje  2«urtE  fd)on  fiarmonifc^ 
fefjelnb  bi§  junt  Sd)luffe.   SErodene  ©teUen,  blofee  2Radie,  werbedte  2eere  unb  d^i 
6d)rodc^en  fmb  un§  nid)t  aufgefallen;  bagegen  jog  un§  a3iele§,  ba§  befonber§ 
flingt  unb  geiftooU  ift,  an.    Sin  2Jlufitftud  roie  biefe§,  ja  eigentli(|  jebeS  hammer) 
ftud,  in  einem  gro^en  roeitluftigen  ©aale  geprt,  cermag  inbeffen  nac^  unferm  S 
lialten  nie  bie  il)m  eingeborene  SRatur  barjulegen:  benn  bic  ganje  ©attung 
S)ecoration§malerifd)en  fern  unb  fann  nur  bei  nd{)er  geriidtem  Stanbpunctc  " 
roerben.    SBoUe  man  bod^  ja  ba§  Srio  »on  §errn  oon  Sronfart  berudfic^tige  / 
ftubiren  unb  fo  fic^  felbft  eine  2Reinung  iiber  baffelbe  bilben.  2.  MUtt 


©onncrftag,  ben  10.  Dctoter  1878. 

I:  ©t)mpf)omc  (Ddur,  $«r.  5  ber  SBreittopf  &  §artel'it^cn  auSgabe)  Bon  SB.  %.  Wc  tt 
iter  SBioline  au§  ,,®anifon"  Bon  $anbcl,  gcjungen  Bou  grau  S(i^ud)=ipro§ta,  [iinig.  {S 
au§  ®re§i)en;  bie  obligate  S5iolinc  Borgettagen  Bon  $crrn  eonccrtmeiflet  Siiintgai. 
(5,  T  51>ianoforte  Bon  8!ubinftcin,  Borgctragen  Bon  §crm  Ernft  Sbiccnbctg  au-S  aBicn^  — i 

au'.  "^eintid)  $ofmann,  gefungen  Bon  grciu  ©d)ud)=^pro'jra.  —  Soloftittfe  fiir  iai  51Ji(mofo 

Bord  •  H  SBwcnberg.   a)  St)or  unb  ?orgo  Bon  3-  ©.  iHad),  fiir  'ijjianojortc  Bon  SamiQe  6oi 

©aei,  idur)  Bon  Slnton  SRubiuftcin.  —  Bw^'tcrSEfjeil:  ®t)mpl)onie  (9Jr. '2,  Ddnt) 

8.  Bon  Seetljooen. 

h  me  3eit  l^ier  in  Seipjig  „6iegfrieb"  unb  »®6tterbdmmerun>*' 

au§fdjlie,  .^die  ^parole  geroefen  ift  unb  nad;bcm  ber  l^iefige  iiunftfre.  fj 

ungebilliri         ———————   .      .   ^  ..  ^ 

fpf)dre  fiat 
SBenigen  roi 
boppelt  freul 
feftation  —  fc 


tl 
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^ans  von  Bulow  ^enidmef. 
fiir  Pianoforte,  Violiuc  und  Violoncell. 


Allegro  molto.  Maestoso  (5.^56.)  Hans  von  Bronsart. 


Appassionato.  (j.  =  72.) 
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